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Mot fedlo

Ic Doda sergisinin temel meselesi nedir?

Bu sergide yer alan resimlerde bedenin ¢6zinmesi
ve dénidsmesini, icsel varliga ait duygu durumlarini,
bu durumlarin dénislp degismesini doganin kodlari
Uzerinden ele aliyorum. Her canlinin 8lumd ayni
zamanda yasami icinde barindirir. Dodga sonsuz bir
olim ve vyeniden dogus donglsini tekrar eder.
Sergideki calismalar bu distince temelinde i¢ diinyaya
odaklaniyor ve doganin donglsini insanin icinde
ariyor.

ic Doga bir cesit ritliel olarak kurguladigim bir sergi
oldu. Serginin iki temel odagi var: Sonsuz déngu olarak
antik caglardan beri bilinen ve sembollesen ouroboros:
Kendi kuyrugunu isiran yilan. Bir de otofaji. Otofaji
vicudun yeni hucreler elde edebilmek igin hasarh
hicreleri temizleme yoludur. Kendi kendini yemek
olarak tanimlanabilir. Ouroboros ise evrenin sonsuz
dongisl, 61tim yasam ve yeniden dogumuna gonderme
yapar. Bu sergide bu kavramlar yoluyla insanin icsel
varhginin déngisine odaklaniyorum.

Bu sergiyi neden bir ritiel gibi distinmeliyiz?

Ritlel benim av mevsimi sergimde de odadima
aldigim bir mesele. Avlanmayi ilkel topluluklarda bir
ritielle birlikte goririz. Burada ise doganin déngusu
benim igin bir gesit ritGele sahip. Dodanin kendine
has tdrensel bir yani var. Ben doganin her uyanisinda
kendini kutlamasini, her sonbaharda yeniden 6limunu
zayif olanin gucgltyu besleyisini bir cesit sonsuz téren
gibi gdrdyorum. Resimlerimde yan yana art arda
gelen kUcuk kompozisyonlarda hep bu hissi aradim.
BUtldn sergiyi sonsuz dénguyd ortaya koyan kutsallik
barindiran bir ritGel gibi gordyorum. Giriste benim
gozlerimden ve hafiza stzgecimden gecen dogdanin
goriantdlerini yine bana ait ylzlerle birlikte gértyoruz.
Sonrasinda yirticilik et kendini yemek durumlariyla
gorsellesen ve o0Ozlinde otofaji ile iliskilendirdigim
bir seri resim var. Serginin bir diger serisinde ise ic
doga olarak kurguladigim sonsuz dongliye giriyoruz.
Buradaki resimlerde doganin formlarini yine benim
ylzim aracihdiyla bedene giydirerek, yer yer
parcalayarak doganin yasam olim ve yeniden dogus
déngldsinl insanin yeniden ve yeniden kendini var
etmesi boyutunda sorguladim.

Ic Doga Sergisinde ele aldiginiz meseleler nasil gelisti
ve bu noktaya evrildi?

ic Doga pandemi siirecini gecirmek Uzere sehirden
uzaklasip dogay!r daha yogun yasayabilecedimiz bir
yere tasinmamizla baslar aslinda. Doganin ritmini,
hayvanlarin birbirleriyle ve bu dlzenle ilerleyen
ritmini, karsihikh acimasiz hesaplagsmasini izlerken
kendi merkezimde doganin ritmini ¢dzimlemeye
calistim. Ben bir birey olarak kendimi insanlarin
geliskin ve evrimlesmis dliizeninde sayarken dogal bir
bireyim ayni zamanda. Doganin ritmi benim benligimi
dogrudan etkiliyor. Bu merkezden yola ¢ikarak yasam-
olim-yeniden dodus sonsuz doénglsind icimde
aradim. Av Mevsimi'nde bu slUrece baska bir noktadan
bakiyordum. Temel yasamsal kodlar 6n plandaydi;
toplumsal bir varlik olan bireyin ilkel i¢ dinya ile
hesaplagmasi vardi o sergide. Buradaki durum daha
“i¢" te bashyor ve bitiyor. insanin kendi icinde kendini
besleyerek yeniden ve vyeniden olusumu, kendini
yikarak ¢cozunerek yeniden var etmesi bu serginin ana
karakterini olusturuyor.

Resimlerde dogadan gériintiilerin yani sira cesitli
vahsi hayvanlar ve et imgeleri de gbriyoruz. Bunlarin
temel meselenizle olan iliskisine deginebilir misiniz?

Bu imgeler az 6nce degindigim otofaji ve katharsis
kavramiyla iligkili. Otofaji benim icin kendi kendini
yemek, tiketmek ve yeniden var etmek olarak énemli.
Et bu noktada bedenin bir parcasi olarak gorsellesiyor.
Vahsi hayvanlarin her biri icinde bulunulan ruhsal
psikolojik durumlar, gerilimlerle iligkili. Hayvanlar
benim daha dnceki sergilerimde de yer alan ve hep
insani gerceklerle iliskilendirdigim imgeler. Burada da
cogunlukla kendi portrelerimle birlikte varlar.

Motifod!

What is the main issue of the exhibition “Inner
Nature'?

In this exhibition, | deal with the dissolution and
transformation of the body, the emotional states of
the inner being, and the transformation and change of
these states through the codes of nature. The death of
every living thing also includes life. Nature repeats an
endless cycle of death and rebirth. The paintings in the
exhibition focus on the inner world on the basis of this
idea and look for the cycle of nature in humans.
“Inner Nature” is an exhibition that | set up as a ritual.
The exhibition has two main focuses: “Ouroboros”,
known and symbolized since ancient times as an
endless loop: The snake biting its own tail. And
"autophagy": Autophagy is the body's way of
cleaning damaged cells so that they can make

new cells. It can be described as self-eating.
Ouroboros, on the other hand, refers to the
endless cycle of the universe, death, life and
rebirth. In this exhibition, | focus on the cycle

of human inner being through these concepts.

Why should we think of this exhibition
as a ritual?

Ritual was also an issue that | focus on in my
previous exhibition called “Hunting Season”. We

see hunting together with a ritual in primitive
societies. Here, the cycle of nature has a kind

of ritual for me. Nature has its own ceremonial side. |
see nature's celebration of itself in every awakening in
springtime, its death every autumn and the feeding of
the weak to the strong as a kind of endless ceremony.
| have always sought this feeling in small compositions
that come side by side in my paintings. | see the whole
exhibition as a sacred ritual that reveals the endless
cycle. At the entrance, we see the images of nature
passing through my eyes and memory filter, together
with the faces that belong to me. Then there's a series
of pictures that visualize predation and self-eating
situations that | essentially associate with autophagy.
In another series of the exhibition, we enter the
endless cycle that | have constructed as inner nature.
In the paintings here, | have questioned the cycle of
life, death and rebirth of nature in terms of man's

re-creation of himself by using my image; by dressing
the forms of nature on the body and tearing them
apart in places.

How did the issues at the “Inner Nature” come out
and evolve to this point?

“Inner Nature" actually starts when we move away
from the city and move to a place where we can
experience nature more intensely to spend the
pandemic process. | tried to analyze the rhythm of
nature in me while watching the rhythm of nature
itself, the rhythm of animals advancing with each
other and with the "order of nature” and their brutal
confrontation with each other. While | consider myself
as an individual in the developed and evolved
order of humans, | am also a natural individual.
The rhythm of nature directly affects my being.
Starting from this center, | searched within
me for the endless cycle of life-death-rebirth.
In “Hunting Season”, | looked at this process
from a different point of view. Basic vital codes
were in the foreground; In that exhibition, the
individual, who is a social being, had to come
to terms with the primitive inner world. The
situation here begins and ends more "“inside".
The main character of this exhibition is the re-
creation of man by nourishing himself within
himself, and his re-creation by destroying
himself.

In addition to images from nature, we also see
“meat” images and images of various wild animals in
the paintings. Can you talk about their relationship to
your main issue?

These images are related to the concept of autophagy
and catharsis that | just mentioned. Autophagy
is important to me as self-eating, consuming and
regenerating itself. “Meat" is visualized at this point as
part of the body. Each of the wild animals is associated
with psychological states and tensions. Animals are
images that are included in my previous exhibitions
and that | always associate with human realities. Here,
too, they are mostly present with my self-portraits.
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“Durtu”

dizenleme:

6 adet: 18x25 cm, 20x30cm, 18x21 cm,
25x28cm, 25x35cm. 17x21 cm.

tuval tzerine yagliboya. 2022
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“Sadakat"
tuval lzerine yagliboya, 1ixi6cm.
2022










“Biling Katmanlari - Timsah 11" “Biling Katmanlari - Timsah"”
tuval tzerine yagliboya, 90x120 cm. tuval tzerine yagliboya, 120x150 cm.
2016 2016







“Rituel”

dizenleme: 16 adet degisken
Olclilerde

tuval tzerine yagliboya, 2022
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